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What is music and why is there so much of the enchantment of
love in it?

Music is the secret of love and love is the secret of God.
—(utb ad-Din Bakhtiar Kaki

13th Century Chishti Shaykh from Delhi

The Islamic tradition has been animated by music since its inception. The musical recitation of the Quran has given birth to
many other profound musical traditions, which have spread the barakah—or blessed presence of the Divine—throughout
the world and across the centuries. This album is a collection of gems from the rich mines of these various traditions,
carefully strung together to create a musical journey from Andalusia to the Indian subcontinent and acrass several hundred
years of history. However, these traditions of Islamic music are not meant to take the listener back in time, but rather from
time to the Eternal. This music echoes, not only with the cosmic “music of the spheres,” but also with the original Divine call
and human response, which the Qur'an describes:

When your Lord brought forth from the children of Adam and their descendants from their loins, He made them bear witness
to their own souls: “Am | not your Lord?" They said: “Yes! we bear witness.” (7:172)

Sages and saints through the ages have described traditional Islamic music as the reverberation of this primordial “call and
response”, which calls us back to the “time before time” when we were with God. As Rumi writes:

The sages have said these melodies, Oh, Music is the lovers' food

We took from the rolling spheres, Who hold in mind the thought of meeting
The faithful say that paradise, The fire of love flares up through songs
Turns noises to sweets for our ears Like blazes lit from kindling

Once, when we were all parts of Adam

We heard these songs in paradise. —Rumi (Mathnawi, IV, 733)
Although body’s clay made us forget them £

In our memories, their echoes reside



Those whose hearts still long for that time out of time will find much to appreciate in this album. Ina world that is increasingly
noisy and chaotic, the music and lyrics of this album—drawn from centuries of Sufi traditions—offer a window onto an
inner oasis of peace and harmony. What makes traditional Islamic music truly Islamic is not merely the lyrics or the faith
of the performer, but rather the presence of the same Divine grace that emanates from the (Qur'an and the person of the
Prophet—the barakah muhammadiyah. This barakah can be seen in the great masterpieces of Islamic architecture and
calligraphy and heard in the arresting beauty of the adhaan (call to prayer), in the beautiful recitation of the Qur'an, and in
the various traditions of sacred music represented here.

Sami Yusuf's latest work is a humble turn to these traditions of sacred music, marked by a profound love for and presence of
the Divine. We hope that this album serves as an introduction to the barakah of Islamic music—the sound of the perennial
love and longing for our Creator and eternal home. As Hafiz, perhaps the most musical of all poets, writes:
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Love's musician has such wonderful harmony and melody
Every song is a path to a place to be found

May the world never be empty of the cry of lovers
Because it has such a sweet and joyful sound

—Hafiz




AWAKE

(“UYAN EY GOZLERIM")

Wake from your heedlessness 0 my eyes awake
Long you have slumbered so now my eyes awake.
Azrail's intention is your soul to take.

Wake from your heedlessness 0 my eyes awake
Long you have slumbered so now my eyes awake.

This world is not your home, soon it melts away.
Even were all seven climes under your sway
Throne and dominion and glory pass away
Wake from your heedlessness 0 my eyes awake
Long you have slumbered so now my eyes awake.

Here is Murad your slave, all his sins erase!
Forgive my errors and all my burden raise,
Raise me in the shade of Ahmad's flag of praise.
Wake from your heedlessness 0 my eyes awake
Long you have slumbered so now my eyes awake.

Uyan ey gozlerim gafletten uyan
Uyan uykusu cok gozlerim uyan
Azrail'in kasti canadir inan
Uyan ey gdzlerim gafletten uyan
Uyan uykusu cok gozlerim uyan

Magam: Muhayyer Kiirdi

Commentary: This piece was composed by a renowned 17th century Ottoman Polish scholar and musician, Wojciech Bobowski (1610- 1675) who embraced Islam and
adopted the name Ali Ufki Bey. Sultan Murad IV (r. 1623-1640) employed Ali Ufki in his court as a language interpreter and musical composer. He assembled hundreds of
classical Ottoman songs and applied Western staff notations to them for the first time in a work entitled Majmuah-e Saz u Soz (Anthology of Instrumental and Vocal Music).
The lyrics for this particular song, which are ascribed to sultan Murad 11l (1546-1595), express the poet’s remorse for having slept through the dawn prayer.

The first line of the poem reads, “Wake from your heedlessness 0 my eyes awake!”

*The musical portion preceding the Turkish verse is a new section composed by Sami Yusuf.



Ya Rasila [-Lah

Ya Rasila [-Lah

0 Messenger of God, 0 Messenger of Allh
Ya shay Medina (Qalbr mushtag
0 Prince of Medina My heart is longing
Har kas ‘ashgta ;;rl;\;j;;;]r;ah
Don't break the heart of the one
Dili mashkina Ya Habiba [-Lah
Who loves you and is crazed for you 0 Beloved of Allah
Bechmam Madina, beisem bepa wa Z};ul ashwaq
I will go to Medina and apenly express to the Prophet S VAL
B o Li-\-Madinah
Arza bam bedas Rasil-a-Allah wa 42 for Meding
My inner heart-felt desire to serve Him
Li-Nabiyi [-Lah
For the Prophet of Allah

Ya Rastla |-Lah Muddat bi-r-raja’ 'ayadina

Y Qur hands are extended in hape
Ya shay Medina
0 Prince of Medina Ma taruddana ya Rasilla (-Lah kha'ibina

0 Messenger of Allah, our beloved

Har kas ‘ashgta do not send us back empty-handed

Don't break the heart of the one

Dili mashkina
Who loves you and is crazed for you



Kurdish
Ya Rasla [-Lah, Bawanem, Nawet chand khowsha*
0 Messenger of God, How beautiful is your name

‘Araghet golah bawanem, Binet wa nawsha
The blessed beads of sweat from your luminous body, smell of flowers

Har wak hajiyan bawanem, La dowr baytu [-Lah bawanem
Like the pilgrims who circumambulate the House of God
0 my all, my beloved

Bim ba dawri to ‘azizam,
I'd circle around you, my dearest one,

Ya Nab, Ya Shafr’
0 Prophet of God, 0 Intercessor!

Dastgah: Shir (Avaz-e Abii ‘Ata)

Commentary: This beautiful song comes from the Kurdish Qadiri zawiyas (Sufi centers) of Western Iran. It is a traditional
devotional piece expressing love of the Prophet and longing to visit Medina. The original words are in Kurdish but additional
verses in Persian, Turkish and Arabic have been added. The traditional khanghah daf rhythm of “Hay Allah, Hay Allah” is
incorporated into this piece with a time signature of 10/8.

“This section (till the Kurdish refrain) is an entirely new composition added by Sami Yusuf with words by Payam Azizi.



Sallu ‘alayhi shafi’ [-'ummah
Send salutations upon him, the intercessor of the Muslim nation

Bi dhikri r-Rasiil tushhadhu [-himmah
By mentioning the messenger we sharpen our zeal

Ya Rabbi bi-jahin Nabr ‘azihi [-ghummah
0 God, for the sake of the prophet, clear the adversity

Salldi ‘ala [-Hadi [-Bashir* Salld bi-‘ahla (-kalam
Send salutations upon The Guide and Bearer of good tidings Send salutations upon him with the
Habibi |-Badri [-Munir sweetest of words!

My beloved the luminous full moon BN et

Shaff' ‘inda |-Qadir Salutations upon him, the full-moon
My intercessor with the All-Powerful Rasill Ne G o

Sallii ‘alay My messenger, the best of mankind!

Send salutations upon him!

Dastgah: Shar
Commentary: This is the second part of “Ya Rasul Allah”. We split the song aver two tracks for easier listening.

“This is a new section (till the refrain) composed by Sami Yusuf with words provided by Dr. Imed Nsiri.



A humble slave am I of an almighty Lord.
No work is too hard for that One who's adored.

But though I'm a beggar who cannot afford
To claim any strength, sure and strong is my Lord.

He says, where He wills, when He wishes a thing,
Just “Be” and it is, by the might of a King.

The ruler whose edicts and wise rulings bring

All blessings and grace by the might of a King.

| haven't got the force,

No strength between my sides
Why feel such remorse

when the Maker provides?

| haven't got the force,

No strength between my sides
Why feel such remorse

when the Maker provides?

I'm safe in the shade of his all-knowing height

And no strength have | — His all power and might.
S0 glory to God, His bounty shining bright

All gratitude and praise are His due and His right
He says, where He wills, when He wishes a thing,
Just “Be”, and it is, by the might of a King.

The ruler whase edicts and wise rulings bring

All blessings and grace by the might of a King.

Ana ‘abdu Rabbr lahii qudratun
A humble slave am | of an almighty Lord.

Yahiinu biha kullu ‘amrin “asir
No work is too hard for that One who's adored.

Fa-'in kuntu ‘abdan da‘Tfa -quwa
But though I'm a beggar wha cannot afford

Fa-Rabbi ‘ala kulli shay'in qadir
To claim any strength, sure and strong is my Lord.

Minni ash ‘alaya wa ana ‘abadun mamluk
I'm but a humble slave, what should | worry about?

Wa-(-'ashya’ magadiya ma fi t-tahqiqi shukiik
All affairs are ordained, of this there is no doubt

Rabbi nazir fiya wa ana nazari matrilk
My Lord sees everything, while my sight leaves much out

Fi |-'arham wa |-'ahsha’ minnutfa sawwarant
In the womb, He formed me from a drop

Ana ma 1 fiyash, ash ‘alaya minni
| haven't got the force, No strength between my sides

Aqliq mir-rizqt lash, wa-1-Khaliq yarzugni
Why feel such remorse when the Maker provides?

Allahumma salli ‘ala [-Mustafa, habibna Muhammad ‘alayhi s-salam
0 Allah, send your blessings on The Chosen One
Our beloved Muhammad, Peace be upon him
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Magam: 4jam

Commentary: Written by the Moroccan poet Sidi Othman ibn Yahya Cherki (known as “Sidi Bahloul Cherki”) in the 17th century, the gasidah (ode) “Fiyyashiyya” became a
standard classic of the Maghrebi genre of malhoun— a genre of Sufi music popular amongst tradesmen in the urban centers of what is today Morocco, Algeria, and Tunisia.
Sidi Bahloul was a member of the Harragi zawiya of Tetouan in northern Moracco, and his poetry, especially this gasidah, continues to be chanted by the members of his
Shadhili-Darqawi-Harraqi Tarigah to this day. It has become one of the best-known and loved traditional songs amongst Moroccans from all walks of life. The inclusion of
tanbour and daf gives this new arrangement a Persian or Khorasani touch. We have also added English lyrics to the song (English lyrics and translation provided by Dr. Tim
Winter).



Wa salli ‘ala [-HadT, habibr jaddi [-Hasanayn
Salutations upon our Guide, the beloved, the grandfather
of Hasan and Hussein

Rasuli ma'danu |-jidi, Imamu |-Haramayn
My praphet, the quintessence of generosity,
the Imam (leader) of the Two Holy Mosques

Nabtyuna khayru man yamshi ‘ala [-gadamayn
Our prophet is the best of those who walk on two legs

Ya ‘ashigin sallii ‘ala sayyidi |-kawnayn
0 You who love him, send salutations upon the master of
the two worlds

Salla [-Lahu ‘alayhi wa-aliht, wa ashabihi [-mayamin
Salutations of God upon him, his family, and his
blessed companions

Ya Nabi

0 Prophet

Salla [-Lahu ‘alayhi wa-alihT wa-‘ala ashabihi
Salutations of God be upon him, his family and
auspicious companions

La mithluhd ‘ahadun, (3 mathila lak
You have no match, no one can compare

Ya Rasili, ya Habibr, ya Maladhi, ya Bashiri

0 my prophet, 0 my beloved, 0 sanctuary, 0 bearer of
good tidings

"Anir tarigr bi-jahi Taha

Enlighten my path 0 God., for the sake of Taha
"Ataytu himak "arjii ridak

| came to Your sanctuary, hoping for Your approval
Salli ‘ala [-'Amin

Salutations upon The Trustworthy

Sayyidi, Sayyidu |-"awwalin wa--akhirin

My master and the master of the first and the last
Ya Nabi

0 Prophet

Salawatu |-Lah

Blessings of God

Wa Salamu [-Lah

And His Peace

Salla |-Lahu ‘alayhi

Be upon him
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Raag: Kaf

Commentary: This song, written in honor of the great Indian saint and founder of the Chishti order, Mu‘in ad-Din Chishti
(d. 1236), was composed by the Sabri brothers from a compilation of poems and melodies of the Chishti order. The music
and lyrics have been modified in this rendition: the words are sung entirely in Arabic about the love for the blessed Prophet
(pbuh), his household and companions.



Magam: Segah

I am walking, burning, burning,

Love has stained my heart with yearning,
Neither crazy nor discerning -

Come, see, what love has done to me.

Gel gor beni beni agk neyledi
Derde giriftar eyledi
Come, see, what love has done to me.

One day like the winds I'm blowing,
One day like the roads I'm going,

One day like the floods I'm flowing.
Come, see, what love has done to me.

Take my hand and keep me staying -
Take me else, to You conveying,

No more tears, for laughs I'm praying.
Come, see, what love has done to me.

Walking round with Majnun’s madness,
Seeing Her in dreams my gladness,
Waking up again in sadness.

Come, see, what love has done to me.

I am Yunus, poor and stricken,

From my exile my steps quicken,
Head to toe | hurt and sicken.

Come, see, what love has done to me.

Ben yiiriirim yane yane
| am walking, burning, burning,

Ask boyadi beni kane
Love has stained my heart with yearning,

Ne akilem ne divane
Neither crazy nor discerning -

Gel gor beni ask neyledi

Derde giriftar eyledi

Come, see, what love has done to me.
Come, see, what love has done to me.

Commentary: “Ben Yiiririim Yane Yane” is a Sufi song that is popular throughout Turkey and the Balkans. The poem was written by the poet and Suft mystic, Yunus Emre,
who lived in central Anatolia in the 13th century, and it has been sung in the ceremonies of many different Sufi orders in Turkish-speaking lands for hundreds of years.
Yunus Emre’s poetry conveys the human longing and love for the Divine, and it continues to be a source of inspiration for composers of Sufi music today. This English
rendition, a direct translation of the original Turkish, has been slightly modified from the original melody (introductory music composition and arrangement only) and is
sung partially in the original Turkish. English lyrics and translation provided by Dr. Tim Winter.



Dam mast Qalandar mast mast
The drunk Qalandar, * in his drunken state™*

lko vird hai dam dam Ali Ali
(Has) Only one chant — Alj, in every breath

Sakhi Lal Qalandar mast mast

The generous red-robed Qalandar, in his drunken
state (a reference to the 12th century sufi saint Lal
Shahbaz Qalandar)

Jhoole Lal Qalandar mast mast
(Another reference to Lal Shahbaz Qalandar)

Rab ne kinne shaan banaye
God has blessed countless (people)

Be karma Te karm kamaye
He has even blessed the wretched

Jeda vi Tere dar Te Aaye
Whoever comes to your doorstep

0 na kaddivi khaali jaye
Never returns empty-handed

Raag: Kafi

Shana uchiyaan teria Peera
0 teacher (referring to Ali) with lofty grace

Hovan door haneriyaan Peera
May the darkness (within me) be purged, 0 teacher

Aasan he ba teriya Peera
| have pinned my (very many) hapes in you, 0 teacher

Soon arzaa aj meeriya Peera
Grant my requests today, 0 teacher

Akhi ja malanga tu Ali Ali Ali akhi ja malanga
0 my brother, keep saying Ali, Ali, Ali; keep on saying

Akhi ja malanga sach ape mun len ge
0 my brather, Go on saying, they will (themselves)
accept the truth

Aj ne te kal saray Ali Ali can ge
If not today then tomorrow everyone will repeat Ali, Ali

Commentary: This song, which has been popular in the Indian subcontinent for centuries, is based on a poem by the Chisti Sufi and musical genius, Amir Khusro, which was later
modified by the great Panjabi Sufi poet Bulleh Shah. The song's lyrics honor and revere (but do not worship) ‘Ali ibn Abi Talib, to whom virtually all Sufi orders trace their lineage,

as well as the famous 12th century Sufi saint of Sindh, Lal Shahbaz Qalandar.

*A Qalandar is a type of wandering Sufi or dervish who would often live in the wilderness and wear tattered clothes.

Lal Shahbaz Qalandar was one such Sufi.

**Drunkenness here refers not to intoxication from alcohol, but to the ecstatic state of remembrance of God.

As the famous verse of the Egyptian Sufi poet Ibn al-Farid says:

“In remembrance of the beloved, we drank wine; we were drunk with it even before the creation of the vine."



I ONLY KNEW LOVE

(“ARAFTUL HAWA”)

I only knew love when | knew love of Thee,
| sealed up my heart against Thy enemy.

| stood long in converse with Thee, wha doth see
My heart's inner secrets, but Thou | don't see.

My love is twin loves, yet the twain are for Thee,
The first's for Thy love, and the other's for Thee.

And as for the first, which is love of Thy love:
Remembrance complete, not distracted from Thee.

‘Araftul-hawa mudh ‘araftu hawak
Wa-'aghlagtu qalbt ‘ala man ‘adak

(I only knew love when | knew love of Thee,
| sealed up my heart against Thy enemy.)

And as for the second- my true love of Thee,
| see Thou as present in all that | see.

All praise to Thy name, and no praises for me,
For Thine is the glory in all unity.

'Uhibbuka hubbayni, hubba -hawa
Wa-hubban li-'annaka ‘ahlu [-lidhak

(My love is twin loves, yet the twain are for Thee,
The first's for Thy love, and the other's for Thee.)

Fa-'amma -ladht huwa hubbul-hawa
Fa-shughli bi-dhikrika ‘an man siwak

(And as for the first which is love of Thy love:
Remembrance complete, not distracted from Thee.)

Wa-"amma [-ladhi ‘anta ‘ahlu [-lahu
Fa-lastu ‘ara |-kawna hatta ‘arak

(And as for the second- my true love of Thee,
| see Thou as present in all that | see.)

Fa-la [-hamdu fi dha wa-1a dhaka li
Wa-(akin laka [-hamdu fi dha wa-dhak

(All praise to Thy name, and no praises for me,
For Thine is the glory in all unity.)
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Maqgam: Nahawand

Commentary: This most famous poem of the 8th century female Sufi saint of Irag, Rabi‘a al-‘Adawiyyah, has been set to
music many times, but this Andalusian melody fits the tone and rhythm of the poem beautifully. The inclusion of the tanbour
and daf add a Persian influence to the piece. English lyrics and translation provided by Dr. Tim Winter.



Ey ‘Asheqan, Ey ‘Asheqgan

Amad gahe waslo lega

Az aseman amad neda

Key mahrilyan as-sala

0 lovers, 0 lovers, the time of union and meeting has come

A calling from Heaven proclaimed, “Moon-faced ones, it is time to pray!”

Hay Allah, Hu Allah, Ya Allah*

Amad sharabe atashin

Ey Dive gham konji neshin

Ey jane marg-andish ro

Ey saqiye baqi dara

The fiery wine has come, demon of grief, off to a corner!

Leave 0 death-pondering soul, 0 immortal Sagi, come through!

Ey sarkhoshan, Ey sarkhoshan

Amad tarab daman keshan

Begrefte ma zanjire U

Begrefte i damane ma

0 divinely intoxicated ones, the joyously whirling One has arrived;

The chains of His curls have captured us and the yearnings of our hearts have captured Him.
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Dastgah: Shir (Avaze Abi "Ata)

Commentary: This beautiful piece comes from the Khangahs (Sufi centers) of the (adiriya-Talebani Tarigah in Kirkuk, Irag. The original poem (“Mosalmanan”) was written
in Persian approximately 200 years ago by Shaykh Abdul Rahman Khales (Shaykh of the Qadiriya-Talebani Sufi order). However, the lyrics of this rendition come from
Mawlana Jalal ad-Din Balkhi's (“Rumi”) Divan-i Kabir (Ghazal 34). The daf “Hay Allah” magam is used in the first half of this piece followed by Magam Haddadr (both
traditional khanghah rhythms).

“God's name, “al-Hayy" (‘The Living"), is often chanted by Sufis in spiritual sessions because it permeates all life and attracts the blessings of God who is the source
of all life. The name “Hayy" is also the beginning of each breath we take. Without “al-Hayy", all would perish. The name Allah is the all-comprehensive name of God
that contains within it all the meanings and significance of all the other Divine Names. The “Hu” is derived from “Huwa” (He) and expresses the divine Essence (al-dhat
al-ilahiyya) which can neither be grasped nor encompassed by anything other than ltself.



Salla |-Lahu ‘ala Taha

Khayri -khalgi wa-"ahlaha

May God's blessings be upon Taha,
The Best and sweetest of creation

Khayru [-khalgi huwa [-hadi

Niru [-kawni bihi badt

Best of [God's] creation, he is the guide
The light of existence shines through him

‘Amma n-nasa bi-'irshadi

'Azka |-khalgi wa-'ardaha

He encompassed all mankind with his guidance
Purest of creation and the most pleasing

Niiru [-Lahi |-mutagaddim

(abla [-khalgi [-muta‘allim

The first light of God

He was taught before all other creation

Badru n-niri [-mutalaththim
Hadi |-khalqi li-Mawlaha

The veiled light of the full moon
Guiding creation to its Lord

Ba‘da s-sidrati gad sara
Wa-ra'a |-hagga wa-'anwarah
Beyond the Sidra* he walked
And saw The Truth and His Lights

Wagafa r-ruhu wa-ma sara

Idhhab wahdaka ya Taha

The Spirit (Jibra'il) stopped and did not continue
[saying] go on alone Taha

Irza |-Laha bi--alaf

‘an ‘ahli |-bayti |-'ashraf

May God be pleased with his intimates
from his noble family

Wa-(-"ashabi "ali-1-"insaf

Nalu [-khulda wa-suknaha

And his companions, the people of justice
Who gained eternity and its dwelling

Malthun lawnuhi**

Kahilun tarfuhi

Jamilun na‘tuhi

Salla [-Lahu ‘ala Taha

0f fine complexion

His eyes, dark and wide

0f beautiful face

The guide, with whom God is satisfied

(Qamariyun wajhuhi
Bahiyun shakluh
‘Azimun khuluquhii
Salla |-Lahu ‘ala Taha
His face is like the moon
His form is resplendent
His character is mighty
Taha, the chosen one
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Commentary: “Salla [-Lahu ‘ala Taha" was written by the Sudanese/Egyptian Shaykh Salih al-Ja'fari (d. 1979) who taught

and lived at the famous al-Azhar University in Cairo and was also the Imam of the al-Azhar mosque. He was a Sufi shaykh in S
the lineage of Ahmad ibn Idris of Fez (d. 1837) and a prolific author of works on the Qur'an, Hadith, Islamic law and Sufism. He Ao (S yod
also wrote a celebrated collection of poetry, from which this song is taken. The end section incorporates the blessed names

of the Prophet (pbuh) taken from the Diwan of the famous Moroccan Sufi saint Imam Mohammed Al-Jazuli’s (d. 1465), Dala’il Ash by
al-Khayrat. s, e
“The Sidra is a reference to the “Lote tree of the furthest boundary” (sidrat al-muntaha) mentioned in the Quran (53:14) and )
described by the Prophet on his night journey to heaven (mi'raj). The sidra marks the outer boundaries that separate the created tiael] d>

world (‘alam al-khalg) from the spiritual world of the divine command (‘alam al-amr).

*“*This section is an original composition with words provided by Mohammed Ali EL Oumari and Abdel Ilah Ikhal. The inspiration
behind the melody comes from an old Kurdish folk song heard by Sami Yusuf when he was a child.



YA HAYYU YA QAYYUM

Ya Hayyu Ya Qayyum Ya Hayyu Ya Qayyuim
0 the Ever-Living, The Ever-Lasting One! 0 the Ever-Living, the Ever-Lasting One!
Ya Rahimu Ya Rahman Tu mithl hai to la-raib
0 the Most-Merciful, the Beneficent You are the quintessence of certainty
Ya ‘Adilu Ya Mannan* Tu pak hai to be-aib
0 the Just One, 0 the Bestower - You are pure and immaculate
(0f blessings) 1y sistka hai unwan
Ya Hafizu Ya Sattar All life begins from You
0 the Protecting One, the Concealing One TS khickesh et

Ya Wahidu Ya Ghaffar You are the Subduer of all enemies
0 the Only-One, the Forgiver o sat hai azz-0-jal

Ya Maliku Ya Razzaq Your being is eternal
0 the One who owns everything, who provides for 1, har mushkil ka hal
everyone

Tu khalig-e- har khallag
You are the Creator of all creators

Har raz tujhe ma‘ldm
You know every secret

You are the solution to every problem

Har samt hai teri dhum
You are known all over

Raag: Ahir Bhairav

Commentary: Although the exact origins of this gawwali are unknown, it is sometimes sung to revere the 12th century Sufi saint, Fariduddin Masud Ganjshakar (or Baba
Farid) of the Indian subcontinent. A direct descendant of the second caliph of Islam, ‘Umar ibn Khattab, his poetry is also included in the Guru Granth Sahib — the most
sacred scripture of Sikhism. Not only are the verses of this gawwali based on his teachings, but the opening verse of the gawwali, “Ya Hayyu Ya Qayyum” were the last words
Baba Farid uttered. It is related that on the 5th of Muharram, in the year 1266 (according to the Gregorian calendar), Baba Farid became unconscious after the ‘Isha (evening)
prayer. When he regained his consciousness, he inquired of those present, “Have | offered my ‘Isha prayer?” Although those present answered in the affirmative, Baba Farid
replied, “Let me offer it once more for | may not get another chance.” So, he performed ablution again and offered the ‘Isha prayer a second time. Then he fell unconscious
once again. On regaining consciousness, he once more performed his ablution and said the ‘Isha prayer for a third time. Whilst still in prostration, he uttered,"Ya Hayyu Ya
(ayyum”, and his soul left his body. That is why, for hundreds of years, this gawwali has been sung at the death anniversary of Baba Farid.

*In the original version, the word used here was “Dayyan” but this has been replaced to “Mannan” (The Bestower).



iy Xoary Slsl] 53 3o ol ol o5 3y s Jo Salli ya Rabbi thumma sallim ‘ala man
PO B AL Sty So pray my Lord and bestow blessings upon him
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Who is for all mankind, a grace and a healing

Wa-‘ala [-ali wa-s-sahabati jam‘an
S0 also on his fair Companions and kinsmen

Ma tazayyanat bi-n-nujimi s-sama'u
With blessings that abide like the sky's lofty ceiling.

So pray my Lord and bestow blessings upon him
Who is for all mankind, a grace and a healing.

So also on his fair Companions and kinsmen
With blessings that abide like the sky’s lofty ceiling.

Accept and pity then as my intercessor
Upon the day when all need an intercessor.

And in this gloomy age keep me and my people
For in our day our power has grown faint and feeble.

For in these times the faith is once more a stranger
Thus did you once foretell, the decent in danger.

So catch us lest we fall in the pit of peril
For on this day we tire, after blunder and quarrel.

Maqam: Sikah- Ajam (with allusions to Rast)

Commentary: The lyrics of this song come from portions of the thousand-verse Hamziyya (poem rhyming in hamza) of the
renowned Palestinian scholar Yusuf Nabahani (d. 1932). It describes the Prophet’s life and character and is frequently recited
during Mawlid celebrations to commemorate the Prophet’s (pbuh) birthday. The melody sung here is inspired by group chants of
the Shadhili-Dargawi-‘Alawi Sufi Order in Mostaghanem, Algeria. The melody has been slightly modified to fit the English lyrics
(which are a translation of the original Arabic). English lyrics and translation provided by Dr. Tim Winter.
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3 Surely, a river of milk flows in heaven,

&l os LA Li-*Aliyyin wa-Husaynin wa-Hasan
ey Gatas gle] For Ali; Husayn and Hasan.
Kullu man kana muhibban lahumu
ot heo i And all those who have love for these three,
D g dlalidas Yadkhulu [-jannata min ghayri hazan
YRR E oy 4 shall enter the garden with no misery.*

Hubbu ahlil-bayti fardun ‘indana

For us, love of the Prophet’s family is a duty,
Wa-bi-hadha [-hubbi [a nakhsha [-mihan
And with a love like that we fear no difficulty.

ael] sasd 1l al] JBys

Magam: Bayatr

Commentary: This is a beautiful love song in praise of the blessed family of the Prophet (Ahl al-Bayt). The four principle rivers of paradise
(water, date wine, honey, and milk) go back to Prophetic descriptions of paradise. The poem is inspired by these early traditions. It is of
unknown provenance, though it may originate from Morocco or Andalusia. The earliest known reference to this piece dates back to the 17th
century, though it may have been composed earlier. Although this piece is traditionally performed a cappella and without harmony, it has
been rearranged and modified with minor vocal harmonies for this recording.

*In Islamic orthodoxy, love alone is not sufficient to gain entry into paradise. This verse is a pious, poetic hyperbole that is not to be taken
literally.



Dastgah - Magam: Magam Tarz with allusions to Dastgah Shar

Commentary: This piece, the only original composition on the album, takes as its structure the traditional magam
and dastgah musical systems. Within this framework, the music evokes both power in its dynamic rhythms and
beauty in its interwoven melodies. An echo of the Suff sama’, the ceremony of listening and remembrance, can
be heard in the resonant “Allah Hu".



SPECIAL THANKS

In the Name of God

In my last album, | tried to respond to the growing extremism—both violent and consumerist—in our world with a call to return to harmony and
balance, to the middle way, to "The Centre."

However, in this album, | felt compelled to revisit the music of those who have gone before us on this "middle way" to the Centre. | believe many of
our current global difficulties are deeply related to a kind of cultural amnesia—cut off from our cultural, artistic, and intellectual heritage, many
people today feel disconnected, out-of-place, and out-of-balance. In response, this album was produced as a celebration of over a millennium
of traditional Islamic music and an invitation to bask in the barakah of this remarkable heritage. | hope this album can serve as a tadhkiro—a
reminder—aof the great tradition and civilization to which we are all heirs, and | pray that listeners from all backgrounds will find a home, find
comfort, and find peace in this blessed music.

As with all projects, | owe a great deal of gratitude to colleagues for their loving support, contributions and sacrifices. This album would not have
come to fruition had it not been for the support and belief of some key individuals to whom | feel indebted.

All thanks is first and foremost due to God, the Helper of helpers, who makes all things possible. Special thanks are owed to my beloved wife for
her unfailing support, patience and understanding; Dr. Yousef Casewit for guidance and song selection (thank you for your belief and kind support);
Or. Oludamini Ogunnaike for his invaluable advice, guidance, support and—most importantly—nhonesty; Dr. Imed Nsiri for his sacrifices and the
countless hours sitting at the studio coaching and correcting me (thank you for the beautiful words you penned for this album); Professor Tim Winter
(Shaykh Abdal Hakim Murad) for the beautiful English translations and invaluable support; Gholamreza Dadkhah for his help with the diacritics; Peter
Booth for additional translation work; Katherine 0'Brien for her invaluable support, wisdom and for continuing to be a source of inspiration; Professor
Seyyed Hossein Nasr for being a major influence behind the making of this album; and last but not least, special thanks are owed to my blessed
parents for cultivating in me the love for tradition and the Sacred.

Special thanks are due also to the following for their contributions towards this album: Vishnu Rajan for the brilliant work in the studio and beautiful
mixes; Payam Azizi for all his support and assistance with Kurdish pronunciation; Mohammed Ali El Oumari and Abdel Ilah Ikhal for writing a new
Arabic section for “Taha” (thank you for your support Sidi Mohammed); Jon Lawton for being a true friend and for the excellent recordings at his
studio (Crosstown Studios, Liverpool, UK); Peter Herrmann for the continued loyalty and friendship (what a memorable experience we had recording
“Barakah” in Germany!); Seyed Ali Jaberi for the beautiful tanbour performances and kind spirit; Seyyed Mohammad Jaberi for suggesting the song
“Ya Rasul Allah” and ““Ashegan” but more importantly for the beautiful daf performances on this album; Omer Avci for never failing to surprise us
with the beautiful recordings and percussion playing; my dear Hesham Abdul Wahab for his unwavering support throughout the recording pracess
(it was so rewarding to spend the first ten days of Ramadan together in India working on the album); my beloved Barron for his continued support
and guidance; Faryal Shafi for translation help and for always being there when | need her (thank you for your unwavering support); Zahra Moieni for
translation assistance and support over the years. Finally, special thanks to all those whose names | have failed to mention yet have played important
roles (whether implicitly or explicitly), you all know who you are — thank you from the bottom of my heart.

With prayers.
wa ma tawfigi illa bi-1-(ah

Sami Yusuf (Bth January 2016 ;m){, g
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